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Reenacting the Civil War: D. W. Griffith’s The Birth of a Nation and the Lineage of Visual
Grammar of the Early War Films in the United States.
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Studies in the Historical Reception of American Cinema (Princeton: Princeton University Press, 1992);
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University Press, 2001); Linda Williams, Playing the Race Card: Melodramas of Black and White from
Uncle Tom to O. J. Simpson (Princeton: Princeton University Press, 2001); Susan Courtney,
Hollywood Fantasies of Miscegenation: Spectacular Narratives of Gender and Race (Princeton:
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North Carolina Press, 2012); Robert Jackson, Fade in, Crossroads: A History of the Southern Cinema
(London: Oxford University Press, 2017).
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> David Rylance, “Breech Birth: The Receptions to D. W. Griffith’s ‘The Birth of a Nation,”
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b ZOWEOKE S, WRERPFEBREOERO LI MR B THAR LR > TOERHI S~
OMHZEAHELTVWEDO0E LNk, T7UART AV AANTNEDTA Y142 K- 754 M, 2001
EIZHE L [N EFERE] oRBEO 4 HoMKEIZT TEROAIE] 77256 LA WREE 2w
TRELTWwE2, T3 FELTTF4 A MET/RROBERIERD X 9 2R8I H TWwWb, David W.
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University Press, 2001), 394-397.

" The Escape, directed by D. W. Griffith (June 1914).
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8 One Exciting Night, directed by D. W. Griffith (October 1922).

® Thomas Frederick Dixon, Jr. The Clansman: An Historical Romance of the Ku Klux Klan (New
York: Doubleday, Page and Company, 1905).

" G. W. Bitzer, Billy Bitzer; His Story: The Autobiography of D. W. Griffith’s Master Cameraman (New
York: Farrar, Straus and Giroux, 1973), 106.

" Ibid.

2 Ibid.



A E AR R s

BT EWERD 2z TBRHH] Zo 2wk 2 85I L83 H 57259, Lo L, FAfmo
WSS T EER 720 T 626 14y (British Film Institute O &EFHIMIMN) 2 2% L 28—
—OF D, FTTIMESERR L L CHRIGICAB OFHI % 15 TV 2B ——25, L AFE 25
& DI I o7z [HMROBE] ITRCERZE, WEIEROKE 1 L2 e RYT
LRI, SUtobbhy o TIUTEAREZ IS5 25 5. bBHA. 7Y 714 RAITHS
A IAHFEFZE] THLEAFTLUIViR v, [EROAIAE] CTHIBHE S Wz AR Y
FERERICOWT D, AANRDHL T TEHAOHMAOMBEE LTHKEL L, otz Eiloffs #
OEFEE LTI AT, 1930 £ 0T Eueh TEROAIA] 1213, 502 b & B R0
JFEMOFICHE L TELL DHMELZITANTVWAS, ZhEZY 74 2B EYy Y 7 — L
CdHiz, 2o [EROAE] 12w TENDDIHEL 2 NEEROFEES & LTIdRA
TR I EDENEEZDLREESL) S, ZRTIE, 7 714 A2k - T [EROAIL]
Cld, EDXI)BMEEST2DEA S He TOFHNY b 1930 4EOF LWL [EROAIE] 12
RENTWS, P INZE-IICIE. RO L) BAEIFHICTHFA I TWE D7,

o (MWo) FEIETEDORMCE2DIE) 5. bz LIEEREO T TRRZEDK
ADS (ARG D) $x O, PROIRBRLTE/2 &, B bORVWAD IZOW
TOFHICHEASTWHDTY, TOLI BRI LEDPBIEFAVLEDLEDICEEIRL L
TL&H)—2h [EROBIE] ICEA-TWAEDLEEEIDTY Y,

DFD, )74 AL ST [EROAIA] Lid, 25 Wbio s 2 Wi X ¢ 25 Tid s L
BRSO REE FAR S22 [HPUE | Tho72072, b L [EROAA] % gz
BAEAME LTTIE AL, 7T AU A ESOBGSORICET 2 [kSum] o—fEfe LT %5
. S OBRECEDPEN T LD DEA ), L3z, Thp b Uzwv [HAmm | &g,
HIEO LN ONPBATENRDE ZNEIXEEITE LR 2 ME RIS ED T SN TV IZFETH S
AP Z. WHITIEZ o NG ] ORI RIZOWTHEZ T EL W,

(2) [#%FME] (war films) DAL
SHIET A IERENCHR 722 ETE R L, M 227 ANdEo L ZicTh il

¥ Thornton Delehanty, “D. W. Griffith’s Selection of the ‘Best Fifty’ Pictures Opens a Rich Field for
Discussion,” The New York Evening Post 129, no. 226 (Aug. 12, 1930): 12. Reprinted in The Grifiith
Project, Volume 11: Selected Writings of D. W. Griffith Indexes and Corrections to Volumes 1-10,
ed. by Paolo Cherchi Usai (London: British Film Institute, 2007), 186-7.

" D. W. Griffith, The Rise and Fall of Free Speech in America (Los Angeles: n. p., 1916). Reprinted in
The Griffith Project, Volume 11, 140-169.

B “Prologues to The Birth of a Nation Reissue,” The Griffith Project, Volume 10: Films Produced in
1919-46, ed. by Paolo Cherchi Usai (London: British Film Institute, 2009), 223-238.
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dissertation, University of Utrecht, 2007), chaps. 2-3.
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Imperialism, 1895-1902, Vol. 2: 1898-1902 (New York: Monthly Review Press, 1972). i #)31 o> WL i
BEELF 2 —NTOWREIZOVWTIZ, Y47V F¥F 2D &, Michael Chanan, The
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The International Photographer 5 no.8 (Sep. 1933), 4. 2O LYYV — FIZIZBHEIHFHEL TV b, A

A VB F 20— N T ORI & BEAM CHEIIE IR Lz L ) 257 A v b o [ERAmL |
BRVIETHATLELD L L&), Philip S. Foner, Op. cit, 562.

T A BN U2l A D 5 N E DEBRERIZOWTIE, UToTESRE L, &<

W2 SUT L N UHEETN LA 1890 A 5 1920 4RO LI & Bl 5 & L ZHHE L - BlE O
HRIIEE 2 aw Cd bo Janet Staiger, Interpreting Films: Studies in the Historical Reception of
American Cinema (Princeton: Princeton University Press, 1992); Tom Gunning, “An Aesthetic of
Astonishment: Early Film and the (In)Credulous Spectator.” in Viewing Positions: Ways of Seeing
Film, ed. by Linda Williams (New Brunswick: Rutgers University, 1994), 114-133; Miriam Hansen,
Babel and Babylon: Spectatorship in American Silent Film (Cambridge, Massachusetts: Harvard
University Press, 1991), chaps. 1-3.
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L WL AL CRH 7 B AN U7z [HRABLN | THh o7z Ll TOX) RiEEHEZ T (A
fE] OBEFEL L EZHNT 29 A TRPERWMEBNTO—L L > TV /DOTH L, OHIC [H
Sl | LV MREY X VUBAREME L, BIE DD LW S EINIME E HEIIIC [EE] L3R
BT DHADER LTV e, STFHIEI D LD RIEEEE U w 2 i En— SIS 2%
{roTwaol ¥,

L L. #Bilkd 2 &910, BHES LEERMRT 572012 TAIfE] 0% Rz i+ iai3.
FTEF TAME] OWMEDTZHIZHES LEZHMIE L) &3 2EE LRREZEARTIE
12725 %,

) [ESmE| OHFE— [PED | AEARBROLSHERS

WL SIS BB [RENE] OB L W) HIcBwTh, —hiibilo [HREmE | oWz &b
ODTEELRHEEZHS T2 b2 LT A ) HRAITB W T &I RE I s hzy + —
FYANVOBULEBRENTE . TAYHD (& ATHIBFEHINOEHIED) v+ — Fog
WVEYE (RANFT Tl T 5 OB 0% id, BENZBAZEOWHETH Y., BIK
NS OEE - ZANDOEZHLHEB ZRBIICBI TR LATH S (0T VS REZOMAED
FICLoTya—DBTEDDD) bOTHo7zo WAITHIPEOBITL ., Sk REIC
HETED LIV S— M) —DEH S 2 A, ML 2NEOBRMNZMEMERZ €y b Ly
BAEIMICH 5 72 %

ZDE ) YALERBO 0 1H o T [ ] o FRLERER MRS 2B L v o [
WL ] 1k, DRICHERESE. WESEEH AV IERFMEOREETAD I N TVArW 212, 1
GHB 145 30 IEE0FEENMG L TAIME] B E2 WEEORERFINIZK & L LT 5 2 & T,
RSO EDDA YT Uy ERDIINICTRENTW —T bbb, B%EZBHMEG DS
fEEE 2 H— R BRI O K5 & LClak L. #EIRRC O LoD &% [WFE] & LTHTE

® Complete Catalogue, Compagnie Générale de Phonographes, Cinématographes et Appareils de

Precision, Formerly Pathé Fréres, Mai 1903, 60, Rutgers University Community Repository
<https://doi.org/doi:10.7282/T3]966 M 0>

% Mario Slugan, Op. cit., 734 nl9.

UOTREILE ] 2V (T2 F 275 4 W] 2658529 A TORKOFH LI, 2OV y Vb
WY a—¥ YA AWM GED BV IEEEN R WEPLEE - LI ORI E o A SN AW LT
H5Ho [HGFWME ] ORINHE R > T DIF, =2 —A - FEWBELTH o 720 72 2 ITHGEWE
BEFZEDO VA Y F - 74 =74 Y 70&, TAIE] &2 BEBS 2 G Ml O LIZOWT, T AU A
OWHGEHE (BEOERAR) ORI L LT < oMz %72, Raymond Fielding, The American
Newsreel, 1911-1967 (Norman: University of Oklahoma Press, 1972), chaps 1-4. Z 4% L CEHH
T WL ZE D FVERED 20 T [ IL] | 38552 Z L IIMDTHTH %,

% A. Nicholas Vardac, Stage to Screen: Theatrical Method from Garrick to Griffith (Cambridge,
Massachusetts: Harvard University Press, 1949); Robert C. Allen, “Vaudeville and Film 1895-1915"
(PhD dissertation, University of Iowa, 1977); Kathryn H. Fuller, At the Picture Show: Small-Town
Audiences and the Creation of Movie Fan Culture (Charlottesville: University Press of Virginia, 2001).
T A ) AEIMORREEEEFEOERIZOVTIE, DTN E B0 &, Gregory A. Waller, Main
Street Amusements: Movies and Commercial Entertainment in a Southern City, 1896-1930
(Washington D.C.: Smithsonian Institution Press, 1995). 7" 7 4 A D% ¥ i O WA AIEE Dk
KEBHRE LD L) ITHAG > TVZDOPIZOVTIE, FA T4 v B A4 Y —DOWEEZBHROZ
&, David Mayer, Stagestruck Filmmaker: D. W. Griffith and the American Theatre (Iowa City:
University of lowa Press, 2009).
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<V CH-NTOEBEBRTTAL ) WG [V =257 L& L#HFT-72BITI2C 5
LRORAAL V5D 2= =2 EPSORHIIMEZ R L2 Y. b BAA APDO AL V7T T
WL LTV A2l (BF5RTFYRE) 2GS LG % (A4 V5] EFRLT
LU Tz, EORICT AL V5D OBTEZ#GIZEWMA T4 RPHASINIz0L, Vs
WPz AT A (OBIZ THISRIT] CHFUWICAFE 2155 2 L ISR 2BIER 00 E T
Hb) BTTVADRMNAY VA THIEL 72 X 4 ¥ kgD TAE] g * M s hTwvo
2o FLTRERE Y Y v F T 45, AFvav i lvg, W7 A+ 75 voz7 2 B
DB REZIE L EGWEI R A & LS 7z0b 5, BREZFEPRTF2—N\EY 5 VR
MTORBBEIE 2 EB L7 TAIE] BMED5 W 720Th 5. BITOREKIR N NFEOEOESE
o ANRS VEBEASTIE TS SK, BEEASET OIS TAE] Mg oo < shrz %,
INBIE, VY UHPAMBET A 2 — Yy — V=M = X b A L v VE DR KRB R T
oy MG LIERTH o720, N F 757D - =27 DR 5 I F RO %0 TG
ENTAEMTH 720 Lice 72U A MWBENIEEOHE - ANETHLF v — IV X - v+ —1d, K
PG oY & LCT7 2 ) #b&IZRE Lz Tk ] o EuBX—EZ 2B g% i —
o THRFIFICRE S 2 & & C—HEEZ2 T 2 EUER—% O bIHiNY Y
WLl O ER MR 2 5 W3 % J@“Er*ﬁbtkﬁﬁbfwéwotgd TAYA

T 5 D 72 5 CHEAC A 72 ol [ REWLIE | ke & L0 & N5 25, 13 0 B ALk d 2 -
7z Fﬁk%ﬂﬂiuj Thb FEE@EU$J Tho72Zlid. HILERTLROKEZ-72EEZTH
B2 9,

(4) BRE[CEXBEFHDOUIFY bA> b—TEtEEs [HEHE] &L TBRL

Bm5ME

EC, INFTT AV AEREMLZICHO T [HEOHKS | ZHE L. HEL, LET L7290
WHBL L7 TSI | OB DWW TIBRT & 72205 v RS O R EA L L Wl
B53 25 &%, RS H TP T A - A L 7 S I 7 Uik Ch - 72 Z & 23R
WLz, 72D TS EBLE /e [EAUE ] OERBEZFIELTATD, BRE ko7
FY 7 bVagS (1897) LI, <=7 7 4 —ik4r (1898). *Kiik4r (1898). *KItik%r (1899
~1902), A—7H% (1899 ~ 1902). MBI OEL (1900). HFEHLS (1904 ~ 1905) & AW

% Musser and Nelson, Op. cit., 89.

U Divers at Work on the Wreck of the “Maine” (Visite sous-marine du Maine), directed by Georges
Méliés (1898).

By X)) A ANEFIEEE (Kemp R. vaer Collection) 121, 7% U1EMDPUH 2 Lo

B ORHERO T 2 ) A A KEETEE P, MR OIS Lo EBPOEME LTRDIELT S,
Raising Old Glory over Morro Castle (Thomas A. Edison, Inc., ca.1899). <https://www.loc.gov/
item/98501089/> Z D% & < B IR 2 Edd. BR 52 [DulEhiiihk] oRBIHugReE &b

WRPE G R ISR E S e TG ] 02T & LICHEEHRINTEZ, ROFIVY V=12 X

é JHHMH %S Mo 2 &, M. Paul Holsinger, War and American Popular Culture: A Historical
Encyclopedia (Westport, Conn: Greenwood Press, 1999), 190-191. K=— + 3 5 =g/ Fi% (Dt >
N 255 EFTVEASN, BB TOENLE AL VEHBEEHIEITFONLBEHEND -5 TRKS
DBRREIC DO WT, NI A R OMENROBEICHER L Thir LT %, Bonnie M. Miller, From
Liberation to Conquest: The Visual and Popular Cultures of the Spanish-American War of 1898
(Amherst and Boston: University of Massachusetts Press, 2011), 121-152.
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% s D W S DR BAED FE DBERHNC L7225 T &AL O/ER Y 2 Mg S hTnicL
7o Ty 7 A A O EER T FEilk SN Tw o 20, BEOWE OO KE.
T b bR~ OB THEA SN D WRIZE A OAFAETE - 72 % [RA B ORI X - T,
[WLH ICFEER S N Do 28k | LW MR IN B EMEI BB EIN0TH S, €1 1911 4F
25 1915 E OIS IS S 2 HHEER S & W) 2T oo T, 7T A IHE®
LFESFLRINT [Fic] ORMAFH S, SCFRMEMEL & L CTHEE & Vo 723U c kg
DHBEHMEL LD LRASN TV X 2P TRMROEE S 72TH A % W ZENM
TRALTFAEM LR R VR e w2 &b, Bl GEB)T 255) &) BRDS, A8
L 2 %27 7o AL S O BLEWELRE 2 Bl OWMERBIBIE IS X o THIE L 72 v & v ) ESER
L, V) BRI, BROZPICERBE, BRE Vo7 [HIE Lz Tldd vt
ZVRIEREESHAIHFIEL TS I L2 HET 2 _OMKN 2 HMEROHN L T 50D

% Charles Musser, The Emergence of Cinema: The American Screen to 1907 (New York: Charles

Scribner’s Sons, 1990), 225-260 [chap. 8]. [EIR®AEA] 1ZFE 2 FTZ ) 7 4 AEBANEARA 72 P ik
B ORIz L2 ZEHIZoOWTIE, MA - = FOBREELIZEZ MM TE % v, Tom Gunning,
D.W. Griffith and the Origins of American Narrative Film: The Early Years at Biograph (Urbana
and Chicago: University of Illinois Press, 1991). 1990 4£fD #' = ¥ 7 OWF7eid. — B L T [ Wik % Wi |
(narrative film) O WMBLILIRE, BLE O LIIWFEMB ORELR & L THEYADON T o722 8, T4
bHEMTE EHFROMEICT [WiEL I EDANTFEZ— | BHE LI EIZOWTIEEZ AL
TWb, bld, 7AYHIIBWTYREWREOHR 2520t LB (B2 VIEY v v v) 25, WL &
WIARATFTA TORBRZEDOTEETFTRELTVDS I LI OVTRENLEICR S5, Tom
Gunning, “The Cinema of Attraction[s]: Early Film, Its Spectator and the Avant-Garde.” in Early
Cinema: Space, Frame Narrative, ed. by Thomas Elsaesser and Adam Barker (London: British Film
Institute, 1990), 56-62. ¥4 — & =V FOWGEZ#HE 2 C. A7) - 7V - F=VIZRO X ) HEE
LI EIT o TWwd, [P =L M=V 7 SRR AR T 512, BLE R ORI D IZA 2 S
NTVBHIEIEE. WA LY MEOREHE DT Y VBT 7 F 27 ) 74 Wi, $%bb
M ORBRZ & < H N OHRESLHEMEZ I o 220 Em (o m#EEg, KE, Ktk o
HRKE, K72 FTORBRERAS. TLTKIKEOHER, MG OMKT. TR 7Zo7z3dEx i
A% LTLEIMEADED S, REHIZOWTIZFER D S D DD, 1902 4E72 5 1903 45, & L C 1907 4¢
DHCEZT 7 F 2TV T A WEIEER L, WREME2SHIER ¥ 24 O TR % > Two 72| Mary
Ann Doane, The Emergence of Cinematic Time: Modernity, Contingency and the Archive
(Cambridge, Massachusetts: Harvard University Press, 2002), 141-142. 7 7 27 7 4 WLili#E (3
HAA NRGWE ] 34T %) (& Ml ZHET 25052 MEL. 2okilzR-Lizdbe
TENEONLEMIIH -7z [THET 2HENE] 2072,

Bottomore, Op. cit, Part II to IV [chaps. 3-13].

* Bruce Chadwick, The Reel Civil War: Mythmaking in American Film (New York: Alfred A. Knopf,
2001), 3754. Fx B 4 v 7 AHRHMT 5 D13, MALES 2 M & 3 2 1EM O T EEE & 2R IREDIE
Bkt 725720 CTHh %o UREO MM BIFRE ST &, B2 b Lk, mdeikg 2 M & L2z de
LAMIHO NPT EIFEMIZZITANSONTWS Z &, EHICHTEACHFEICTE L -mmi, b
MHAEETHIFTHALI Lo BN=F - DX 7V VIEF XY FT 4 v 7 0OlZ2 2R LoD,
BIROME RS & o T, BARSF2EHBLRICD 726 LABIERET I LA TE RV LEH
HLTWmiAdH 5 L3 5. Robert Jackson, “The Celluloid War before the Birth: Race and
History in Early American Film,” in American Cinema and the Southern Imaginary, ed. by Deborah
E. Barker and Kathryn McKee (Athens: The University of Georgia Press, 2011), 34; Fade in,
Crossroads: A History of the Southern Cinema (London: Oxford University Press, 2017), 139-141.
Michael Kammen, Mystic Chords of Memory: The Transformation of Tradition in American Culture
(New York: Vintage Books, 1993 [1991]), chap. 4; David W. Blight, Op. cit., 338-393.
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M5 19294 F T) IZBWT, HltlkS % MYy 2 & LW 424 (R RS TB Y, £
O LIS TB L2155 (168 KlH]) %z Twa % &) bir 1910 FERE, bo &
b % { OIS CHUF U2 BLE A5 RES - B S NARZ 5 720 S0 &) AT RICE S §
ZolE, )74 20 [EROAIE] ik, ZoFIERBERBEB BRICB W TR LAENE
FTHENTELDIOD, PeLTIN LR OBWERTH L LIIFT A HVES I,

iz, mdbES A2 L5 [ ofEREE, & I [EROAIA] &, ZhET
O R | &R TRELS BRHMEAL Tz, g TEE] & TAE] ORI
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WKLo TRELTLE ISR R ML T 2 720 AR (2 Mg, B, %5 ofH
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Wizo FRUZWL [EROAE] 3. B Lo Sued i i e LCHIfES i TAITE] m
BIZOWT, ZNHFCPIBROBEFZ IEMEICHH L7230 THL00, Tobh [HE| 25K
BLTh2 D00 EERTHBEICT E— VT DHEE—\ ) 20UL TAWE] 2 T2 2 [H5]
DFEHE——% A LT DTH D, ZO L) Bl LMo Nk | om3ie iz, 7
AU Atk (OBIR) H [HEE] 2HBL L) ET0EOZEIIDVT, HHHEOEHE 2 78
MEXEL -T2 E, Thbb [HE] (HHWiE [HIE] Exhzsdo) & [8IE] &%,
EAGRIBICEIRBE LT T vy —IMbL, TNEVDEF LDIIZHETHOIEMLENTL
Fo/2ZERRLTVA, Bk LA-RBA# ) BT 42513, HIETIE AW [HFE] omES LS
EWET 52012 TAE] oWz L&, obliees T8lE] okzvicmEL LS
BT 5 2 LICEAEZ E LR WHEICERL TV DX, ZOMNRMET 2, Hitikd ok
MATEE, $2bb 1915 FICH SNz [EROAIA] L 22 BINICZHAET 2BF O
HWEZo720TH5H, biEe [AME] BUFHISE S 2y b RHARY SHIES LB IX, 72 A
PR TR CERO [V )2 b A Y ] (re-enactment : F Eii) & L CTHARAATL
MAMBGENEHE L, MY KEE LTS,

774 ZAHHIE[EEOAIA]ORHATI) F 2 kA b Tidd < TERIWHES | (historical
facsimile) & W9 BIREWERELH W, [TRI M7 A2 - 23— Iy A TOFERRFNR] ©

" Chris Brenneman, Sue Boardman, and Bill Dowling. The Gettysburg Cyclorama: The Turning Point

of the Civil War on Canvas (El Dorado Hills, California: Savas Beatie, 2015). 7 2 U AL EMBER 91
BAT LT 72 B AL S~ O B AKRER - SBARERORLE L Z DTSR D 72D DB IEM IOV TIE, RO
i =Moo Z &, Alison Griffiths, “Shivers Down Your Spine: Panoramas and the Origins of the
Cinematic Reenactment,” Screen 44, Issue 1 (Spring 2003): 1-37; John Trafton, The American Civil
War and the Hollywood War Film (New York: Palgrave Macmillan, 2016), 27-70 [chaps. 1-2].

John B. Kuiper, “Civil War Films: A Quantitative Description of a Genre,” The Journal of the Society
of Cinematologists, 4/5 (1964/65), 83. COFTOMPE 72 > TV B DX T 2 ) H s MEHEHOHERT
& 4. Paul C. Spehr, The Civil War in Motion Pictures: A Bibliography of Films Produced in the
United States Since 1897 (Washington D.C.: Library of Congress Stack and Reader Division, 1961).
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VY RBEOWR ] OWSETIRERT VY b D7 4 — FEORT 2 E THE S 7212
ELELF. DV UA VRO L EICEHESNTORRE [Dhos7 2 ) A0REZE] (Our
American Cousin) (2 T b7z ih 2 BRI L7z 9 2 THEERICHREIGEEICIHDb S0 L
724 (BB A A, ZOERICEF I ER ISV o S WEEEETE 22 \v,) BTl LomEs
ELTRAINAEIE Y — Fid, $XC [EROAAE] 25 T | & L CR$ 5720124
BLRTFHREDVDEDTH 572 INHEHMED VAL [EHES L] oL id. B s8ME
Zhn [HGmum | (R EE T HY L 2o Tnzn 7,

o TAME] # F%2 45 [EHE] vy iml Lz DRG] ok, BRI FEEACT
AV ADNFEEROMFELRAS S &, BIRIK LIRERMEE R S5 5 2 &b ifilfERr
RIS LTVl 3 TchsrH. [HROFAE] PROEELZGHE LT, BALLIZE-
THE ENZESE RIS OMERIRI A LT 7201 [HEIY Y 2005 1 FHES] oT
AL SN TV, S THRBAEMNESEOy MSTES N THER SN S, FTEANT
WU S NNBESHORRICOWT [BROEE ] 34bbERNIEM S %8Rk L8
WTHDEOEBBENTEBFHIN-OE, TS FHENIZITEINTFELT LD L) ITEA
=t (BEVILHEOANEEOAR LSS, T7UART AV IADIFA NIRRT VT ROED
EORH) WEHL, SRABEEZRILZ)., HLRICHREZRITB L 2P HBRER 720
LIZL® S, HEERNHRPEBHAD [75 0 X< v] O%iid, S0k aHEIzEZI
B, B ) VP VOHEMTH D I EDGHDH P) MEERIELD [V ) X
VM ELToREEMNG L, BEEETIER [HESLE] 2HEHLTWL &, REICH
HIAENDLIGE L AT TAIE] OBIT SBZHORICIE TAE] ELTBlaZE3TERL 5
TLEI—7 V74 AT OBEE (W oFHE ] & LTHHT525, 3L oS

BOBEEN I THEELTVWADIR, R-G-IY ¥y Iy KL E-Pr hARY, IV ok b —,
TAT 4y Feu—7x =)o Ot P - BRI bICpE SN[V F 7 P X2 ]
DR R E——8 <23 ) ¥ 7oy B8 [ERoME] [ THfifbL7e [HE] 2wl [HE]
OB MBI WTOMETH D, [ED LT, HAVITVDRE5LMFICT BRRITHEE
ZHD ) 200 BERFIIHGHPHMY 720 A ) FHEEOHEZTIE R v, b LIEREIAYD
FHIZIZOVTEEND 2 VIR 2 @2 /O, TNOICOVWTRER W LIES S 72wk
LRV THIUEL, TOERIVDPLEIFEOHFHEEDL > TVDLDN, SRR 20 THIUEL, BRRIE
HREEZMB 0 %E LRTNE RS R0O0, 2F ), BURIIHSOHEO 2 TilkzHE
WL E % 5 Rwo7i, | (R G Collingwood, The Idea of History, Oxford: Clarendon Press, 1946,
282) 2o 7y FOME [BRRITHSOFED 2 THlEZTLE L2 TUE% 5%\ (the
historian must re-enact the past in his own mind) ® F§5Z Bl BB E & 2 72 & &, MR %
DB [BEE] L [BIE] OMENTLT 57259, WHEEBRORLZFEIR . FLELY HEOHO
FCIE A HETITBE ) LT ARBSIHFET 5, WIIEOMGEB (L7 7 F 277 4Bk
W) B2V F 27 M A MOMBEEO CHEERMELE LT, I—=F Y - 7)) F—OWfRz 2T
72\, Meagan Carrigy, “Performing History, Troubling Reference: Tracking the Screen Re-enactment”
(PhD dissertation, School of English, Media and Performing Arts, University of New South Wales,
2011), 33-56.

* Bernard Hanson, “D.W. Griffith: Some Sources,” The Art Bulletin 54, no4 (December 1972): 439-515.

BOFh y Y OBENENG (79 v X< V] ohrTid, TEAIW] (FGERHES) 250% (8% 5
SFEIZOVT [BALHDIIEALIZELAEZRIRSTBY, TORRBICEPEABINLET L —
V=% TBEETEE)RNRNFRF LI LT L2ERHELEOSLOEIIR L7z LHMEINTWS,
Dixon, Jr., The Clansman, 266.
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" Amy Kaplan, The Anarchy of Empire in the Making of U. S. Culture (Cambridge, Massachusetts:
Harvard University Press, 2002), 161.

TomanN—b s Vrr Y id, KRR E RS THIE Sz TAE] Th VB fERIC, 2
D7)y — g R ORRE R SELSBEYAATWS Z L ZiEH L Tw 5, Robert
Jackson, Fade in, Crossroads, 22-24.
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